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Cairde Ceoil OirghiallaCairde Ceoil OirghiallaCairde Ceoil Oirghialla   
We welcome your support in enhancing the performance opportunities for our 

students. This could be as a patron of our ensembles, offering student internships, 
scholarships and prizes, sponsoring productions or purchase of instruments, or by 

contributing to the development of facilities. Every grant, donation, or contribution 
makes a real difference. If you would like to find out more about Ceol Oirghialla 

please get in touch:  

music@dkit.ie  

Tel: 042-9370280 

www.dkit.ie/music 

   

Dátaí do do Dhialann Dátaí do do Dhialann Dátaí do do Dhialann    

1916 Symposium, 10 March 2016, Carroll Building, DkIT 

Chamber Choir and Choral Concert, 14 April 2016 

Classical Music Showcase, 28 April 2016, MacAnna Theatre, DkIT 

Fís 2016, 1–3  June 2016, Carroll Building, DkIT 

International Society for Music Education Conference, 24–29  July 2016, 

Glasgow 

BuíochasBuíochasBuíochas   
Derek Farrell, Alice Hoey, Karen Doherty, Dara Larkin, Henry 

McLoughlin and the Caretaking Staff, Fiona Rooney and the 

Housekeeping Staff 

 

Eolas 
Keep up-to-date with all of our activities by liking our  

Facebook pages - https://www.facebook.com/MusicDkIT and  

https://www.facebook.com/creativemedia.dundalk 

     and following us on Twitter - @MusicDkIT and @CMDkIT 
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Éirí ArísÉirí ArísÉirí Arís   

Rise AgainRise AgainRise Again   

le Ensemble Cheoil Traidisiúnta ITDDle Ensemble Cheoil Traidisiúnta ITDDle Ensemble Cheoil Traidisiúnta ITDD   

curtha i láthair ag Roinn na nEalaíon 

Cruthaitheach, Meán agus Ceoil 

10ú Márta 201610ú Márta 201610ú Márta 2016   
   

 

Amharclann Mhic AnnaAmharclann Mhic AnnaAmharclann Mhic Anna   

Institiúid Teicneolaíochta Institiúid Teicneolaíochta Institiúid Teicneolaíochta 

Dhún DealganDhún DealganDhún Dealgan 
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On behalf of the Department of Creative Arts, Media and Music may I extend a warm 

welcome to you all to tonight’s concert Éirí Arís.  

For many the Easter Rising was one of the most important historical moments in 20th 

century Ireland, and throughout 2016 many groups, individuals and institutions across 

Ireland are organising events to make the centenary of 1916 in their local area. The 

celebrations and commemorative events offer us an opportunity to reflect on our identity 

and, in these events, the remarkable people involved in the 1916 rising are honoured and 

their courage and dignity are recalled. We should remember that the leaders and their 

regiments comprised of musicians, poets, scholars, actors, playwrights and visionaries and 

we follow in their footsteps to create a better Ireland for all.  

The national programme for the centenary commemorations has seven strands, and here in 

the Department of Arts, Media and Music at Dundalk Institute of Technology we are aware 

of the role we can play in contributing to a number of these including historical reflection 

and cultural expression. Our final year Creative Media students are working on projects 

with a theme of ‘Independence’ and we look forward to the showcase of their work at their 

end of year Fís exhibition from 1–3 June 2016 in the Carroll Building. Music students have 

been exploring various themes associated with the year of celebration and considering the 

great stories and memories that have been preserved in music, poetry and song. Some of our 

students have composed music and songs inspired by the historical events of the Rising. 

Furthermore, a postgraduate student has just completed a scholarly edition of Ómós don 

Phiarsach which was composed by Aloys Fleischmann in 1979 to celebrate the centenary 

of the birth of Patrick Pearse. 

The commemorative programme of events in the School of Informatics and Creative Arts is 

informed by our cultural remit and our community and public outreach programme. The 

events of 1916 have been a great inspiration to the Arts allowing us to remember that 

pivotal period in our history and respect the past. Our concert tonight draws inspiration 

from the historical events of 1916, as well as other cultural and social events of that period, 

and celebrates output from a number of composers, collectors and song writers, much of 

which has a local connection.  

In this year of celebration we are also delighted to announce that the DkIT Ceol Oirghialla 

Traditional Ensemble has been chosen to perform at the International Society for Music 

Education Conference to be held in Glasgow in July 2016. Building on the success of their 

recent international tours to Brazil and North America we are thrilled that they have been 

recognised as leading performers to represent Ireland.  

Gabhaim buíochas le gach duine atá ag glacadh páirte sa cheolchoirm anocht agus le gach 

duine a chabhraigh lena n-eagraíocht. Ta súil agam go mbainfidh sibh sult as an gceol. 

Dr Adèle Commins  

Head of Department of Creative Arts, Media and Music 

Ceannasaí Roinn na nEalaíon Cruthaitheach, Meán agus Ceoil 

FáiltiúFáiltiúFáiltiú   
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Department of Creative Arts, Media and MusicDepartment of Creative Arts, Media and MusicDepartment of Creative Arts, Media and Music   

Cláracha Acadúla i gCeoil agus Meán Cruthaitheach 
Academic Programmes in Music and Creative Media 

BA in (Hons) Applied Music  

BA (Hons) in Communications in Creative Media  

BA (Hons) in Film and Television Production  

BA (Hons) in Production of Music and Audio  

BSc (Hons) in Multimedia Web Development  

BA in Media Arts and Technologies  

BA in Theatre and Film Practice  

MA/PgDip in Traditional Music Studies 

MA/MSc/PgDip in Music Technology 

Diploma in Composing for Games 

Certificate in 2D 3D Animation 

Certificate in 3D for Games 

MA/MSc by Research 

PhD by Research 

see www.dkit.ie 
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DkIT Ceol Oirghialla Traditional 

Ensemble students photographed with 

the tricolour that was raised above the 

GPO during the Easter Rising prior to a 

performance at the American Irish 

Historical Society in New York where 

the flag is on display. 

Dé Déardoin 10ú Márta 

Siompóisiam / Symposium Comóradh 1916 

2pm 1916 Guest Lecture Prof PJ Matthews  

followed by audience discussion 

Scannán / Film  

3.30pm Mise Éire (dur: 88') (Morrison, 1959) 

Screening Room, Carroll Building 

 

Clár na Cuimhneacháin DkIT 

Programme for the Commemorations at DkIT 

Want to hear more? Why not visit our 

friends in the Oriel Centre, Dundalk Gaol 

in July and August? 

Seó samhraidh a dhíríonn ar scéalta a 

bhaineann le 1916 tríd an gceol, amhráin, rince 

agus seanchas.  

Summer show focusing on stories surrounding 

1916 through music, song, dance and 

storytelling. 
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Clár   

Róisín Dubh Amhrán (arr. Ahern) 

Óró sé do bheatha ‘bhaile Amhrán (Pearse) 

1798 March March 

Mo Ghile Mear Amhrán (Mac Dhomhnaill) 

Jenny’s Welcome to Charlie / Dublin Lads Reels 

March of the Kings of Laois March 

The Home Ruler Hornpipe (McCollum) 

Dublin 1913 Song (Mac Donagh) 

Érin go Bragh / Dublin Jig Jigs 

The Foggy Dew / Otters Holt Song (O’Neill) / Reel 

The Row in the Town / Apples in Winter Song (Kearney) / Jig 

The Four Courts Reels 

Sos  

We Are Bold Volunteers / The Flag of Green / 

Banjo Celebration 

Medley 

Insurrection Song (McNamee) 

The Centenary / Dublin Reel March (Kearney) / Reel 

Banna Strand Song 

Lament for Thomas McDonagh / Easter Snow Poem (Ledwidge) / Air 

James Connolly Song 

Grace Song (O’Meara and 

O’Meara) 

Éamonn Ceannt March March (Broderick) 

Orange and Green Quadrille slides 

Amhrán na bhFiann National Anthem 
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Nótaí ar an gCeolNótaí ar an gCeolNótaí ar an gCeol   
Ireland’s history of insurrection is long and troubled. Tonight’s concert opens with a song 

written at a time when patriotic songs were forbidden, thus the poet sings of his love for a 

beautiful woman, the dark haired Róisín. The air was used as the inspiration for Seán Ó 

Riada’s soundtrack to the film Mise Éire (1959), which tells of events in Ireland leading up 

to, during, and immediately after the 1916 Rising, extensively using original footage such 

as newsreels from the time. This theme continues in the second song, the original of which 

dates back to the third Jacobite rising in 1745–1746. In the early 20th century it received 

new verses by the nationalist poet Patrick Pearse and was often sung by members of the 

Irish Volunteers during the Easter Rising. 

Our first instrumental piece was published in the Darley and McCall Feis Ceoil Collection 

(1914) and was noted from the lilting of Miss Ellen Newport from Co. Wexford in 1884. 

The next two items make reference to Prince Charles Stuart. ‘Mo Ghile Mear’ is a 

composition of Seán Clárach Mac Dhomhnaill (c. 1691–1757), written after the defeat of 

the Bonnie Prince Charles at the Battle of Culloden, Scotland, in 1746. The Irish poets had 

pinned their hopes on this revolutionary prince and his flight was a crushing blow to the 

long-suffering Gaeil of both Éire and Scotland. The ‘Jenny’ of the next tune may refer to 

Jean Cameron, Prince Charlie’s reputed mistress, who is reputed to have distracted the 

Prince during the Rebellion. 

The ‘March of the Kings of Laois’ has been associated with the O'Moore family and may 

have been composed in praise of one Ruairi Óg Ó Mordha, a head of the family during the 

16th century and a famous Irish hero of the resistance to English colonization of the time. 

While the Irish Home Rule movement was a political movement that sought to achieve 

home rule for Ireland and reduce the political control of the British state over the island, 

this tune is actually composed by Frank McCollum (1910–1973) from Ballycastle, Co. 

Antrim after his wife! The third Irish Home Rule Bill passed as the Government of Ireland 

Act 1914 but never came into force, due to the intervention of World War I and of the 

Easter Rising in Dublin. In another appropriation of nomenclature, The ‘Centenary March’ 

was in fact composed by composed by one Arthur Kearney (1921–2004) from Drumquin, 

Co. Tyrone to commemorate the Christian Brothers having been in Omagh for 100 years. 

The Irish flag influences our other tune choices. ‘Érin go Bragh’ were the words printed on 

the Irish flag prior to the adoption of the tri-colour. The ‘Orange and Green’ quadrille 

refers to the colours of the tri-colour and was included in the Roche Collection (1927). 

We remember the 1913 Lockout through the words of Donagh MacDonagh (1912–1968), 

the son of the executed leader Thomas MacDonagh. ‘The Foggy Dew’ was written by 

Canon Charles O’Neill (1887–1963), a parish priest of Kilcoo and later Newcastle, Co. 

Down, sometime after 1919. Set to the tune of an existing lament, this text expresses 

personal grief for the dead revolutionaries of 1916. Peadar Kearney (1883–1942), who 

wrote ‘The Soldier’s Song’ in 1907, was also the composer of this version of ‘Érin Go 
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Bragh’, commenting sardonically on ‘the row in the town’. The area directly behind the Four 

Courts, extending up Church Street towards Phibsborough, was, after the GPO, the other main 

area of insurgent activity north of the River Liffey during the Easter Rising. 

The second half begins with two tunes published by Patrick Weston Joyce in 1914 from an 

anonymous correspondent from Dundalk. The earliest known commercial recording of Irish 

traditional music played on the banjo dates back to 18 December 1916, when James Wheeler 

recorded with accordion player Edward Herborn for the Columbia label. Tonight, our banjo 

players from the Department of Creative Arts, Media and Music at DkIT celebrate this other 

centenary. 

The story of the 1916 Rising has developed themes of martyrdom linked to the deaths of many 

of its main characters. ‘Banna Strand’ tells of the attempted landing of arms by Roger 

Casement in Co. Kerry. Along with Joseph Plunkett, Casement had arranged for a shipment of 

arms from Germany but these never reached the rebels. Casement was hanged in London, 

while Plunkett was executed in Kilmainham. The song ‘Grace’, written by Seán and Frank 

O’Meara in 1985, tells the story of Plunkett’s marriage to Grace Gifford during his last hours. 

The ‘Lament for Thomas MacDonagh was written by Slane poet Francis Ledwidge (1887–

1917), who himself died on the battlefields of France. James Connolly was also executed in 

Kilmainham, strapped to a chair as he was too wounded to stand. Éamonn Ceannt, also 

executed on at Kilmainham on 8 May 1916 spent part of his youth in Ardee, Co. Louth. He 

was a skilled piper and a founding member of the Dublin Pipers’ Club. This march was 

composed by Vincent Broderick (1920–2008) from Galway who was a member of the Pipers’ 

Club in Dublin from the 1950s. 

Ceol Oirghialla Traditional Ensemble 
Directed by Dr Daithí Kearney 

Button Accordion:  Joanne Cusack, Brianna Madden 

Flute:  Martha Guiney, Maurice Mullen, Cecile Agius 

Fiddle:   Jessica Hui Sze Lee, Jane Meehan, Marie Mooney, Ellie Nic 

Fhionghaille, Conor Walsh 

Piano Accordion:  Aoibh Collier, Adèle Commins, Antje Hering 

Banjo:  Conor Bogue, Darragh Brannigan, Ryan McAuley, Mike Waters 

Mandolin/Bouzouki: Kevin McGinley, Brendan McNamee, Catherine Morgan, Brian Slattery 

Uilleann Pipes:  Fiachra Meek 

Tin Whistle:   Ciara Brannigan 

Piano:    Ciara Brannigan, Xin Yi Foo  

Guitar:  David Bellew, Niall O’Reilly, Conor Walsh 

Bass:    Brian McHale  

Guest performers: Students in Year 1 and 2 of the BA (Hons) Applied Music Programme 


